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Throughout these earlier scenes, Hoseyn is the
principal character, overshadowing in his splendour
even the brightness of Mohammad himself. In the*
second scene, when Mohammad has to choose between
the death of his own child Ibrahim and 'Aly's child
Hoseyn, he sacrifices his own fatherly love to the
happiness of the family of 'Aly, and permits Azrail,
the Angel of Death, to draw out the soul of Ibrahim.
Gabriel then proposes to Mohammad that Hoseyn
shall be made a propitiation for the sins of "his
beloved people, his true family, his broken-winged
birds," the people of Islam ; and on the Prophet's
consent Gabriel promises that on the Day of Judg-
ment God will forgive all the sins of the people "for
the Imam's meritorious blood's sake": and Azrall,
struck with Hoseyn's appearance, recalls a sentence
from the Preserved Tablet, the great Book of God,
that "he who loves Hoseyn and mourns for him is
passed from death unto life." It is one of the most
dramatic scenes in the play. The terror of the child
at the approach of the Angel of Death, the soothing
of Hoseyn, and the grief of Mohammad, are finely
expressed.

In the third scene, Mohammad is enlightened by
Gabriel as to the distribution of the various classes
of sinners in the seven hells, and finds to his dismay
that even Muslims may be damned : he is led to the
graveyard, where he hears the cries of a disobedient
son who is condemned to perpetual torture because
his mother will not forgive him. His agonies in the
flames are vividly described. All the bystanders are